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comfiture of a harsh old bootmaker who does not realise
to what extent the success of his business depends on his
daughter. The characters, however, are more important
than the plot or the situations. The diffident Will
Mossop, married and turned into a xnan by the strong-
minded daughter, the father and Maggie herself are
splendid, detailed portraits. They are comic creations,
but they are also amazingly real and the play captures
perfectly the local dialect, the outlook and the humour
of Lancashire. It is not a play about Industrialism.
It is a comedy of Lancashire Life.

The Price of Coal has a pit disaster for its central
incident. Though it ends happily, it is a grim piece of
work and once again it is the characters that matter most.
Other one-act plays have a very different setting. There
is the restrained and touching 4 Cranford * piece Followers,
and such delicate fantasies as How the Weather is Made
and The Prince and the Piper. Industrial towns, the
countryside and the realms of fancy appear to have little
in common. Harold Brighouse moves with confidence
in all of them.

Lancashire also provides the setting for the plays of
Stanley Houghton. His death at the age of 32 was a
tragedy, for he might have become a really great dramatist.
As it was, he excelled in depicting situations rather than
in drawing character. In a one act piece, The Dear
Departed^ for instance, he derives excellent comedy from
the sudden appearance of an old man whose belongings
his relatives, believing him dead, are preparing to remove
with unseemly haste. In The Master of the House, the
situation is reversed with grim effect. An old man's
young wife and his worthless son are wrangling over
alterations in the will, which one wants and the other does
not, when they discover that the invalid has died in his
chair and sits there in cold brooding reproach over their
cupidity. A full length play, The Younger Generation^
deals amusingly with the old conflict between age and